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Voicemail: 292-1021

Office hours: Mon. 2-4, Thurs. 2-4
Course description and objectives:

This course explores how popular culture generates and articulates our understandings of gender and sexuality and their intersections with race and class.  We will investigate the popular images and stories that shape our gender/sexual identities and standards, paying particular attention to their racial specificity and class markers.  We will study a variety of theories and methods used in contemporary gender/sexual scholarship on popular culture, and we will examine a number of popular media texts.  By the end of this course, students should have 1) an understanding of the intersectional approaches that allow us to examine texts through the lenses of gender, race, and class, and 2) the skills to do an in-depth analysis of a text on their own.

This course is based on the premise that popular culture is never simply diversion or entertainment.  Instead, pop culture provides us with the stories, images, and scripts that enable us to imagine and practice femininities, masculinities, and sexualities.  These images and practices, in turn, are imbued with class and racial values and characteristics (i.e. the whiteness of brides in bridal magazines). The sex and gender norms generated by popular culture are evident in the clothes we buy, the “looks” we aspire to, and the ways we think of love and romance. We absorb these norms in the ads we see, the movies/television we watch, and the music we listen to.  This course enables us to do critical thinking about these images, practices, and stories.
Fulfillment of GEC requirement:  This course fulfills the GEC requirement for Arts and Literature: Visual/Performing Arts.  It aims to guide students in the interpretation of a variety of texts, including film, television, music, and advertising.  Specifically, it trains students to do close readings of these texts and to understand their cultural significance in terms of gender, race, and class.

Required Text: anthology from COPEZ 
Carmen: The syllabus, power point presentations, paper guidelines, corrected quizzes, and related material will be posted on Carmen.  At carmen.osu.edu, use your internet username (last name.number) and password to log in.

How to succeed in this course: During class time, we will discuss the texts and readings, but we will not spend class time summarizing every assigned essay.  In order to do well on the quizzes and essays, you should prepare for class by using a highlighter to mark significant passages and main ideas in the readings.  Also mark sections about which you have questions, and bring these questions up in class.  Bring your anthology to class everyday because we will talk about specific passages in the readings.  Take notes during class discussions.  Start work on your final paper a few weeks before it is due; I am always happy to review drafts and work on revisions with you.
Requirements and Grading:

--Attendance is required!  You have two “free” absences that you can use for emergencies or illness before your final grade goes down one-half grade: 3 absences = one-half grade; 4 absences=one full grade, etc. Because you have two “free” absences, this means you cannot use a medical excuse unless a very serious illness keeps you out three classes or more in a row.  Also please note that “attendance” means the whole class, not half of it or a portion of it.  Half-classes count as absences.

--Midterm and Final exams, 25% each of final grade. The exams will cover screenings, readings, and class discussions and will consist of multiple choice questions of the type used for the quizzes, as well as definitions of terms and theories discussed in class. 

--Five quizzes: 25% of final grade.  These multiple-choice quizzes will be given at the beginning of the class on the dates marked in the syllabus.  No make-up quizzes will be given. Instead, I will drop the lowest grade, giving everyone one chance to be absent or otherwise incapacitated.  There is a sample quiz on Carmen.

--Course paper, 25% of final grade.  This paper is your opportunity to apply the analytical skills and theoretical approaches we have learned through the quarter.  Paper guidelines and choices of texts are posted on Carmen.  Length: 4-5 pp. double-spaced. Due date: March 13.  Grade goes down one grade for each day late. 
Plagiarism: As defined by University Rule 3335-31-02, plagiarism is “the representation of another’s works or ideas as one’s own; it includes the unacknowledged word for word use and/or paraphrasing of another person’s work, and/or the inappropriate unacknowledged use of another person’s ideas.” Plagiarism is one of the most serious offenses that can be committed in an academic community; as such, it is the obligation of this department and its instructors to report all cases of suspected plagiarism to the Committee on Academic Misconduct. After the report is filed, a hearing takes place and if the student is found guilty, the possible punishment ranges from failing the class to suspension or expulsion from the university. Although the existence of the Internet makes it relatively easy to plagiarize, it also makes it even easier for instructors to find evidence of plagiarism. It is obvious to most teachers when a student turns in work that is not his or her own and plagiarism search engines make documenting the offense very simple. 
Always cite your sources. Always ask questions before you turn in an assignment if you are uncertain about what constitutes plagiarism. Always see your TA professor if you are having difficulty with an assignment. To preserve the integrity of OSU as an institution of higher learning, to maintain your own integrity, and to avoid jeopardizing your future, DO NOT PLAGIARIZE! 

Accommodation of students with disabilities. Students who have verification from Disability Services are responsible for contacting the professor as soon as possible. The Office for Disability Services (150 Pomerene Hall; 292-3307; 292-0901) verifies the need for accommodations and assists in the development of accommodation strategies.

CLASS SCHEDULE

Note: quizzes cover all readings up to and including the date of the quiz.
Jan. 3

Introductions; Sex, Gender, and the Language of Images




Screening:
clips from Lara Croft: Tomb Raider and Terminator 2
Jan. 5

Readings:
Kaplan, “Is the Gaze Male?” 




Neale, “Masculinity as Spectacle: Reflections on Men and 





Mainstream Cinema”
Jan. 10:
Audiences and Spectatorship


Screening:
Clips from Wizard of Oz 



Reading:
Doty, “’My Beautiful Wickedness’: TheWizard of Oz as 




Lesbian Fantasy”




Jenkins, “Reception Theory and Audience Research: 





The Mysteries of the Vampire’s Kiss”  
Jan. 12:
Screening:
Clips from The Color Purple


Readings:
hooks,  “The Oppositional Gaze: Black Female 






Spectators”





Bobo, “The Color Purple: Black Women as Cultural 





Readers.”
Jan. 17:
Television and Serial Fantasies 


Screening: 
Episode of Will and Grace


Readings:
Battles and Hilton-Morrow, “Gay Characters in






Conventional Spaces: Will and Grace and the 





Situation Comedy Genre”




Fejes, “Making a Gay Masculinity”



QUIZ ONE

Jan. 19:
Screening:
Episode of Sex and the City 


Readings:
Gerhard, “Sex and the City: Carrie Bradshaw’s






Queer Postfeminism”





Arthurs, “Sex and the City and Consumer Culture: 






Remediating Postfeminist Drama,”

Jan. 24: 
Gender, Race, and “Realities” on Television



Screenings: 
Clips from Jerry Springer 



Readings:
Squire, “Counter-Narratives of Gender, ‘Race,’ and the 





Trailer Park in Contemporary Daytime Television 





Talk Shows” 

Jan. 26:
Screenings:
Clips from The Swan, Extreme Makeover




Readings:
Deery, “Trading Faces”





Bordo, “Never Just Pictures”



QUIZ TWO

Jan. 31:
Stardom and Celebrity


Screenings:
Clips from Rush Hour and Shanghai Noon


Readings:
Gallagher, “Masculinity in Translation: Jackie Chan's 





Transcultural Star Text.”




Marchetti, “Jackie Chan and the Black Connection.”  

Feb. 2:

Screenings: Clips from Maid in Manhattan, Out of Sight, music videos



Readings:
Beltran,  “The Hollywood Latina Body as Site of Social 





Struggle: Media Construction of Stardom and 





Jennifer Lopez’s ‘Cross-Over Butt.’” 




Negrón-Muntaner, “Jennifer’s Butt.”   
Feb. 7

MIDTERM EXAM
Feb. 9

Gender, Race, and Music Cultures


Readings:
Mexal, “Consuming Cities: Hip-Hop's Urban 






Wilderness and the Cult of Masculinity.”




Pough,  “(Re)reconstructing Womanhood : Black 






Women's Narratives in Hip-Hop Culture”  

Feb. 14
Readings: 
Lewis, “The Color of Country: Black Influence and 






Experience in American Country Music”





Coates, “Can't We Just Talk About Music? Rock and 






Gender on the Internet”


QUIZ THREE

Feb. 16: 
Romance and Popular Culture


Readings:
Nava, “Diana and Race: Romance and the Reconfiguration 





of the Nation”





Conrad, “Docile Bodies of (Im)Material Girls: The Fairy-





Tale Construction of Jon Benet Ramsey and 






Princess Diana”
Feb. 21:
Readings:
Ingraham,  “Romancing the Clone” (from White 





Weddings) 




Cancian,  "The Feminization of Love." 
Feb. 23:
Lecture:
Romantic Comedy



Screening:
Notting Hill (1999)


QUIZ FOUR 
Feb. 28:
Readings:
Shumway, ““Screwball Comedies: Constructing Romance, 





Mystifying Marriage”





Negra, “Romance and/as Tourism: Heritage Whiteness and 





the (Inter)National Imaginary in the Woman’s 





Film”  

March 2:
Consuming Cultures


Readings:
Ouellette, “Inventing the Cosmo Girl: Class Identity and 





Girl-Style American Dreams”  






Breazeale, “Esquire Magazine and the Construction of the






Male Consumer”

March 7:
Readings:
Clark, “Commodity Lesbianism.” 




Goings, “The Birth and Adolescence of Aunt Jemima 





and Uncle Mose: Collectibles as Personifications 





of  Stereotypes”    

March 9:
Screenings: 
clips from Queer Eye for the Straight Guy


Readings:
Morrish and O’Mara, “Queer Eye for the Straight 






Guy: Confirming and Confounding Masculinity”




Heller, “Taking the Nation ‘From Drab to Fab’”





Meyer and Kelley, “Queering the Eye?  The Politics of 





Gay White Men and Gender (In)Visibility” 




Keller, “’Does He Think We are Not Watching?’: 






Straight Guys and the Queer Eye Panopticon”    




QUIZ FIVE
PAPERS DUE MARCH 13 IN MY MAILBOX.   
FINAL EXAM: THURSDAY MARCH 16 at regular class time
------------------------------------------------------------------------------------------------------------
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